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I Eternity could be encountered Where time stands still, 
if Beauty could be eloquent in the silence of the stones and 
if Life could be vibrant in the efflorescence of art,— it is, in 
the land of monuments and Sculptures—ORISSA. 


Granted, that the stones do not articulate, and the 
figures carved on the temples do not stir—But even to a casua! 
visitor with an eye for beauty—Lo and behold—they breath 
and whisper, in the language of the heart. 


Orissan monuments are simply priceless embodiments ot. 
superb charm and inimitable grace. They are charged 
with robust naturalism, embodying the vitalistic upsurge of 
life-affirming energies, and with that rare artistic touch of 
idealistic clegance, that have transmuted them into the rank 
of the beauty Celestia. Lavishly bestowéd with these 
monuments, Orissa can claim her rightful place in the cultural 
tourist map of the world, as a land of tourists’ attraction, where 
the visitors: eyes are continually feasted and fed with the 
loveliest examples of architectural wonders. 


To take a few samples, there stands at Djauli (a hillock, 
10 Kms. from Bhubaneswar) right from the time of Asoka 
(3rd century B. C.), the magnificent figure of the emerging 
forepart of an elephant, incised from a living tock and 
symbolising Buddha, the “‘glorious elephant’ of Gajottamah. 
It stands with majesty on a ‘projecting boulder that beats on 
it the famous Rock Edicts of Asoka, his rqyal proclamation 
that ‘All men are” his children’. Encircled by paddy fields ali 
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around and engird!ed by the silent Daya river meanduring its 
course nearby, Dhauli veritably enshrines Eternity in a bowl 
of green. 


To-day, two recent structures, the Peace Pagoda and the 
Dhavaleswar tengple” crown Dhauli hillock offering special 
attractions. Nearby one can find the excavated ruins of the 
ancient Sisupalgarh, the-fortified township that was the capital 
of the Chedi Kings, the Kalinganagara of 2nd centu?y B. C. 


About 5 Kms. to the west of Bhubaneswar one 
could find the twin hills of Udeyagiri and Khandagiri, 
honeycombed with caves of the Jaina ascetics, who lived there 
some 2,000 years ago. One of the caves, ‘Hatigumpha'’, 
contains the rock-cut inscriptions of Kharvela. the prince 
valiant of Orissa, describing Chronologically the events of his 
thirteen years rule in the 2nd century B. C. The reliefs of the 
Jaina Tirthankaras and their respective Sasana Devis are 
among the special attractions of these habitable caves. The 
two storeyed cave, Ranigumpha, the cave of the queen, with 
its ornate friezes. scroll work, and the then water-supply’ 
system, is a great achievement of the ancient Orissan 
architects. 

About 100 Kms. from Bhubaneswar is the Ratnagiri- 
Lalitagiri complex, which happens to be the seat of Puspagiri, 
the ancient Buddhist University of 7th century A. D. Hiuen- 
Tsang. the Chinese pilgrim records in 639 A. D. about the 
existence of two flourishing Buddhist centres of learning in 
Orissa at Puspagiri and Parimalagiri. Excavations at Ratnagiri 
and Lalitagiri are progressively revealing the impressive 
stupas. magnificent monasteries with artistically carved door- 
jambs and life-like stone sculptures of rare excellence, 
One of the great works of art excavated at Ratnagiri claims 
itself to be “the most beautiful Buddha image ever 
discovered in India‘. This Buddha, Observes Charls Fabri, 
“is an unique work of art and there is no other Buddha 
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The Gateway to Nirvana, Ratnagiri 
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image like it in the world”. It is a seated image of Buddha in 
sand-stone of Ratnegiri monastery, in the attitude of calling 
the earth to witness. On either side of the image there are 
Swans with strings of pearl and flying figures with wreaths of 
adoration, To quote Fabri again, Ratnagiri “is one of the 
most valuable art historical documents ever found in this 
country. It is a lithic record of atleast 700 years art in Orissa.” 
A visit paid to Ratnegiri-Lalitagiri is always a rewarding - 
experience of an excursion to our hoary historical heritage, the 
fountain Source of our living culture. With overwhelming 
number of monolithic stupas, Ratnagiri Can boast of the 
glories of Bodh Gaya. 


But what about the great Buddhist University of Yore— 
the Parimalagirir ? The extensive Buddhistic -ruins of 
Nrusinghanath—Harisankar plateau in - Sambalpur-Batangir 
districts justifying the exiStence of the University still awaits 
exploration. Orissa is spotted with other Centres of Buddhist 
interest as well. Recently excavated exotic bronze images of 
Banpur, rare stone Sculptures of Khiching. Jajpur, Ayodhya 
and Khadipada bear ample testimony to the past glories of 
Orissa, bequeathed to Buddhism. 


Bhubaneswar, tie modern capital of Orissa, popularly 
known as the “City of temples ‘and tanks" —”“The cathedral 
city of India’ boasts of a cluster of some five hundred temples 
still standing on their own ranging from 46 metres Lingaraj to 
the lovely miniature ones. In the words of Dr. K. C. Panigrahi, 
“It is indeed rare to find anywhere in India such a large number -<' 
of ancient monuments ‘at one place as we have at Bhubane- 
swar and covering Such a long period and So well representing 
the dynastic changes in history’. A complete study of the 
“Kalinga style’ of architecture from its very inception to 
maturity spread over a period of about two thousand years 
is epitomised in the monurnYtents of Bhubaneswar. With the 
characteristics of lavishly sculptured exterior and a plain interior 
the Kalinga style reached its heightened. perfection in the 
temp!e of Lingaraj. 
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The architectural scheme of these temples consists of 
the sanctum, the surmounting Curvilinear spire, called Vimana. 
with the frontal porch of the Jagamohan, the audience hall. 
Sometimes two more Structures On the same axis adorn the 
place. One being Matamandir, the festive hall and Bhoga 
Mandapa, the hall of offering. The leading archaeologist 
James Ferguson rightly observes that the temples of Orissa 
“are the most compact and homogenous architectural group in 
India’, Some of the notable temples of Bhubaneswar in 
order of chronology can be recommended for inclusion in a 
tourist's itinerary. 
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Haloed as the earliest Surviving temple, this highly ornate 
monument is 12°80 metres high and belongs to the middle of 
the 7th century A. D. (It furnished with four latticed windows 
and grill decoration of ‘‘bands of animatcd musicians and 
dancers, remarkable for ingenuity of conception, beauty of 
design and rhythmic vigour‘; writes Debala Mitra. ‘‘Every 
stone here is of informative character’, Says Percy Brown. 


The monument 11°58 metres high belongs to the late 
8th century (about A. D. 775) with an elongated and vauttod 
roof characteristic of the chaitya halls of the Buddhists. It was 
a tantric Shrine of esoteric practices depicting angry and terntfic 
images of Bhairaba and Chamunda, with garlands of skuils 
and skull-cups filled with blood of the sacrificed. The sombre 
atmosphere of the sanctum reminds of the days of human 
sacrifice and black magic. 


Lovely Mukteswara is ‘the gem of Orissan architecture in 
sand Stone’’—says M. M. Ganguly. Belonging to the 10th 
century A. D.; the temple rises to the height of 10-51 metres 
with every inch of the exterior embellished with superb artistry. 
Muk*eswara with its special features markS a crucial turning 
point in the tempo of the Orissan temple architecture providing 
interesting study for the ScholarS~and connoisseurs of art. 


The ceiling of the Hall of Audience is adcrned with an 
exquisitely carved lithic canopy of an eight-petalled lotus 
having on each petal an icon of a deity. \ 
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The magnificent arched gateway, the 7Torana, in the front 
of the Mukteswara is a unique piece of stone-wotk, which has 
no parallel in the field. The graceful feminine figures in 
languishing poses are aS captivating as the figures of chummy 
monkeys and royal peacocks on it. The Mukteswara for more 
than ten centuries has gracefully remained as a standing 
invitation to pause and stand and stare at the best that the 
chisel can offer. 


Rajarani (11th century A. D.), the temple composed of 
temples, is a variety by itself. The structure rising to the height 
of 1798 metres in fine-grained yellowish sand-stone presents 
a dramatic Sequence in temple building activities. Closely 
clustered with its own miniature replicas or Anga Sikhara 
projections, Rajarani has family resemblance with Kandariya 
Mahadeva temple of Khajuraho. The slender waistod life-size 
figures languorously posed, reflect the artists’ realistic apprecia- 
tion of the wealth of feminne charm—a sumptuous feast for 
the visitor's eye. How truly speaks Charles Fabri when he 
forewarns, “The Rajarani holds many surprises for you’, 


A product of the 11th century, BrahmeSwar, is yet 
another milestone in the temple building activity of Orissa. 
The slab sealing interior is carved .as an inverted lotus with 
serpentine figures at corners. The procession of armed 
infantry, cavalry and elephants. animals and birds adorn the 
friezes of the structure. 


Orissan Monuments—~ 9 


Digitized by PPRACHIN, SOA 


Orissan Monuments—1 0 Lingaraj, The Great 
Digitized by PPRACHIN, SOA 


Dominating the landscape for kilometres around and 
soaring Up to an elevation of 46 metres, the Great Lingaraj of 
11th century is a finished product of consummate skill and rare 
artistic genius. “All its constituent parts are effectively 
integrated inté compact unity of supreme dignity”. In the 
words of Ferguson, “‘The great temple is perhaps the finest 
example of purely Hindu temple in India’. It represents the 
final stage of Kalingan style of architecture spanning over some 
25 centuries of progressive history. 


Of the highly stylised baroque art where fantasy weaves 
into the marrow of reality the temple trio, the Lingaraj of 
Bhubaneswar, the Jagannath of Puri and the stupendous 
chariot of the Sun God of Konarka, are the choicest examples. 
Bhubaneswar. Puri and Konarka constitute the Golden Triengle 
of our tourist complexes. 


Puri, the abode of Lord Jagannath, is only 62 Kms. from 
Bhubaneswar. A place of colouiful festivals with gay abandon 
round the year, it has drawn millions of pilgrims from all over 
India for centuries. 


The stupendous structure of 65 metres main temple stands. 
on an elevated platform in the heart of the town exclusively 7 
commanding an area of sbout ten kilometres. It. is a 
monument of the 12th centuiy A. D. with all the richness and 
plasticity of the Kalingan architecture. The clear blue sky 
pierced by the pinnacle of the soaring temple, the soft golden 
sands of the expansive beach on the long line of the billowy 
Bay and the soft winnowing sea-breeze are the permanent 
attractions. A visitor can find no better place to relax than in 
this haven on the seashore—Puri. 
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In the history of the Otissan architecture the Gangas are 
said to be the master builders, who have left such monuments 
as the Jegannath temple of Puri, Dakshya Prajapati temple at 
Banpur, Nilamadhab temple at Kantilo, Sovaneswar temple at 
Niali and Megheswar temple at Bhubaneswar. 


Lal 


The best specimen of the Ganga period and the finest 
among the Orissan monuments is the Sun Temple at Konarka 
(13th century A. D.). Fashioned in the form of a huge charot 

of the Sun God with twenty-four richly decorated wheels and 

the impetuous life-like seven horses ready to take-off, the 
monument well deseives the title, ‘a poem in stone What 
survives the ravages of time are the lower portions of the main 
temple and the magnificent Hall of Audience. 


The huge spire of the main temple of about 70 metres 
high has collapsed, but the pyramidal roof of the Hall of 
Audience rising to a height of 39 metres with the fantastic and 
fabulous wealth of architectural splendours still survives. There 
on the parapet, silhouetted egainst the sky, stand the life-size 
heavenly nymphs “with their vast, maillolesque bodies, huge 
masses of limbs and great rounded breasts’, structutes with 
the relish of a Rubbens. 


n The three imposing images of the Sun God of close- 

™ grained greyish-green chlorite, are the rarest Specimens of 
art of which any art gallery can be proud of. And, on 
the walls, the slender waisted damsels with bewitching 
feminine curves are Onlooking languorously at you. And, all 
around, from the carved stone plinth io the many tiered 
pyramidal roof with immense carvings bting the gigantic 
monument to pulsating life. The Sun Temple Konarka in 
its fantastic lonliness On the Wind swept sand-dunes of the 
blue Bay. fringed with palm and casuarina plantations is 
a breath-taking monument. 
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Konarka was the last of the series of stupendous structures 
that the Orissan architects built. With it and Ananta Basudev 
temple of Bhubaneswar of almost the same period, the temple 
building activities of Orissa glowed with unysual brilliance 
and then suddonly came to a close. 


Orissa is proud of the two shrines of sixty-four Yoginis, 
one at Hirapur and the other at Ranipur-Jharial, Hirapur is 
15i<ms. from Bhubaneswar with a circular temple builtin honour 
of tha sixty-four Yoginis. Ranipur-Jharial in the district of 
Balangir has also the circular temple of these mysterjous 
godlings. The sanctums with no roof overhead have close 
resemblance to the Buddhist stupas with the difference that 
It is hollow within and no dome above. To enter into the 
Shrines of these awful deities one gets the impression of_ 
entering into the dark recesses of the primitive Unconscious 
mind. | 

Obser'ving on the achievements of Orissan art, says Charles 
Fabri—“Orissa always produced superb artists full of 
individualism and originality, inventive geniuses of tremendous 
creative ability. 

There has never been a copyist in this country, never a 
mere imitation of other master's work,” =a i 


Vow doce, Roane hirrial 
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Location 


co 
. Delhi 
. Calcutta 


. Bhubaneswa:: 


. Puri’ 


. Konarka 


: Rambha 


. Balasore 

. Baripada 

. Sambalpur 
. Balangir 

. Sunabeda 
. Cuttack 
Berhampur 
. Rourkela 


. Dhenkanal “~ 
. Keonjhar 


. Phulbani 


Bhawanipatna - - 


Address 
* 


Utkalika, B/4, Baba Kharak Singh Marg, 
New Delhi-110001. 

Utkal Bhawan, 55, Lelin Sarani, Calcutta-13 
Near Tourist Bungalow, Bhubaneswar- 
751014. 

Siation Road, At/P.O. Puri, district 
Pur. 


Tourist Bungalow, At/P. O. Konarka, district 
Puri. 2 
Tourist Bungalow, AtjP. O. Rambha, district 
Ganjam. 

At Bagha Jatin Road, P. O./district Bala- 
sore. 

At/P. O. Baripada, district Mayurbhanj 


Tourist Bungalow, AtjP. O. 
district Sambalpur. 


At/P. O. Balangir, district Balangir 


Sambalpur, 


Room No. 6, N. A. C. Bhawan, 
beda, district Koraput. , 


Arunodaya Market Building, Cuttack 


P. O. Suna- 
Station Road, Berhampur, Ganjam 

Udit’ Nagar, Rourkela 

Kunjakanta, P. O./district Dhenkana! 


Tourist Office, P. O./district Keonjhar 


Tourist Office, P. O./district Phulbani 


Tourist Office, P. O. Bhawanipatna, district 
Kalahandi. 


Telephone number 
and Telegraphic 
address 


Dethi-344580 
ORISSATOUR 


Calcutta-243653 
ORISSATOUR 


Bhubaneswar-50099 
ORISSATOUR 
Puri-131 
ORISSATOUR 
Konarka-21 
ORISSATOUR 
Rambha-44 
ORISSATOUR 
Balasore-48 
ORISSATOUR 


Baripada-110 
ORISSATOUR 


Sambalpur-268 
ORISSATOUR 


Balangir-332 
ORISSATOUR 


Sunabeda- 388 
ORISSATOUR 


Cuttack-23525 
ORISSATOUR 


Berhampur-2770 
ORISSATOUR 


Rourkela-3923 
ORISSATOUR 
Dhenkanal-270 
ORISSATOUR 


Keonjhar-218 
ORISSATOUR 


Phulbani-148 
ORISSATOUR 


Bhawanipatna-402 
ORISSATOUR 
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Uma-Maheswar, Khiching 


Mahisamardini Khiching 
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Subha Stambha (The auspicious pillar), Jejpur 


PUBLISHED BY THE DIRECTOR, TOURISM, SPORTS & CULTURE 
ORISSA, BHUBANESWAR-751014. PRINTED AT ORISSA GOVT. 
” PRESS, CUTTACK-753010, INDIA. 


(NOT FOR SALE) Digitized by PPRACHIN, SOA 


